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(setting aside proofs before letters which are sought after by 
connoisseurs), can be obtained now for a mere nothing, so that 
the most beautiful designs are in reality to be had for the asking. 
Before concluding I must not forget a promise I made some 
months ago of describing a chimney-piece after Watteau, which 
I had only space to mention in a former paper. In this case the 
design was original, the artist having a peculiar fondness for de- 
picting the small god of love. Cupids toying with roses formed 
the subject of the mantelpiece, which was built of ebony, a 
sombre wood requiring the cheery hues employed to give it re- 
lief. The chimney-piece itself was one of the new fashioned— or, 
rather, old fashioned high ones, having panels in the uprights of 
the mantelpiece as well as in the over-mantel. In these panels 
the artist, by one of those flukes which are sometimes happier 
than our toilsome endeavors, had secured the most charming 
effect at the cost of little trouble. A sketch of cupids had been 
originally drawn on tracing paper and gummed into one of the 



panels to try the effect. The result was so satisfactory that the 
artist had immediately put in the colors— using by the bye a 
good deal of medium in order to keep the panel transparent, and 
subsequently glazing and varnishing the whole. The result is 
quaint and effective to the last degree. Experts take it for a 
last century design. Esthetics, to be sure, may call it false art, 
purists grumble that these panels are not " painted on wood ;" 
but the look of the work has such an old world charm that I 
give the history of its accidental birth in case those readers who 
are neither esthetes nor purists may choose to copy this London 
chimney-piece on the other side of the Atlantic rollers. 



New pitchers are nearly straight, the tops being slightly 
smaller than the bottom, the spout or pouring edge projecting 
slightly, so that there is no danger of the water trickling down 
the sides as it is poured. 
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